
Egmore Station to 
undergo extensive 
makeover

Heat of migrant worker row 
singes state entities, both 
business and political

(Continued on page 2)

The two-minute video ap-
peared on social media 

channels in the first week of 
March. Set in what seems to 
be an unreserved coach on a 
moving train in Tamil Nadu, 
it shows a man asking one of 
his co-passengers whether he 
speaks Tamil or Hindi; the 
scene then shows him pro-
ceeding to abuse and assault 
three migrant workers, angrily 
accusing them of stealing local 
jobs. The video went viral and 
understandably created a fu-
rore, in the wake of which more 
such videos mushroomed, pur-
portedly documenting violence 
against migrant workers in the 
State. Though the media were 
later discovered to be either 
fake or maliciously misrep-

resented,  industrial sectors 
in Chennai and Tamil Nadu 
that depend on migrant la-
bour are left worried about the 
unease among their migrant 
 employees.

Tamil Nadu is reportedly 
home to about a million mi-
grant workers who prop up the 
state’s industrial and manufac-
turing sectors. In fact, more 
than 70 per cent of those who 
work in MSMEs, restaurants 
and construction firms are es-
timated to be migrant workers. 
The fake videos have spread 
considerable panic among this 

base, many of whom have 
been staying away from work 
on reading reports related to 
the alleged migrant violence. 
Some business leaders say that 
their employees are leaving for 
their own states as their fam-
ilies back home are anxious. 
“Some of my workers have also 
left for their hometowns after 
getting calls from their families. 
We are in touch with them,” 
said M Ravi, President of the 
Chennai Hotels Association 
to The Hindu, adding, “The 
migrant workers have played 
a crucial role in the restaurant 
and hospitality sector in the 
State. They learn our language 
and recipes quickly.” 

(Continued on page 2)

The Southern Railway, 
which has been chalking 

up plans to modernise the 
Egmore railway station, has 
finally released details. In what 
promises to be a complete 
sweep of the premises, the 
station will get a much-needed 
infrastructural upgrade. What 
is heartening is that the heri-
tage aspect of the station is to 
be retained, with much of it 
being repurposed. But will the 
proposed modernisation dwarf 
the age-old edifice? That is an 
aspect that the railways will do 
well to ponder over even as it 
goes ahead with the makeover. 

There is no doubting the 
fact that the Egmore station, 
the second such facility in the 

city after Central, is urgently 
in need of changes. What was 
once a largely empty station 
with trains on metre gauge and 
essentially from Chennai to 

chaotic traffic. Driving in is 
another matter altogether, and 
as for parking, that is a near 
impossibility. The railways did 
attempt some expansion to the 
rear of the station, essentially 
to cater to suburban railway 
traffic but that has not helped 
much. Unlike Central, where 
People’s Park to the rear and 
west proved a convenient out-
let for expansion along with 
the sacrifice of Moore Market, 
Egmore is hemmed in. 

Envisaged as project costing 
Rs 842 crores and to be com-
pleted in 36 months, the con-
tract has been given to DEC 
Infrastructure and Projects Pvt 

 by The Dy. Editor

the south, has morphed into a 
busy terminus for broad gauge 
trains from all over India. That 
by itself has caught the infra-
structure unawares. Added to 
this, the increased congestion 
in the neighbourhood has also 
added to the station’s woes. 
Getting off public transport 
and walking to the building 
is a nightmare owing to the 

 by A Special 
 Correspondent

HERITAGE WATCH
Egmore Station – Then, Now and In Future

And so, finally, Egmore station is to see some sweeping 
changes, much of it essential. The story alongside has all 
the details. Once the Madras terminal of what was the South 
 Indian Railway Company (headquartered in Trichy), it stands 
on land acquired from Dr. Senjee Pulney Andy, one of the early 
Scottish-qualified medical men of the city. The terminus itself 
opened in the 1870s with what seems to have been a classic 
style station (see VERY OLD, pic courtesy T. Stanes & Co).

The present edifice, designed by Henry Irwin in 1902 but 
considerably tweaked by the railway architect E.H.C. Bird, saw 
construction begin in 1905 and opened for business on April 11, 
1908. The contractor was T. Samynada Pillai who undertook 
construction of several other iconic buildings in South India. 
Egmore station was a thing of beauty, with its three-span roof 
structure, carved pilasters and brackets based on South Indian 
temple design, its dome, corner towers and contrasting use of 

VERY OLD

OLD

(Continued on page 3)
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Egmore Station to undergo 
extensive makeover

Migrant workers’ row 

(Continued from page 1)

(Continued from page 1)

Many business heads have 
taken proactive measures to 
meet with the migrant workers 
they employ and reassure them 
of their safety. 

The administration too has 
quickly rallied to assuage fears. 
A press release was issued in 
which CM M.K. Stalin stated, 
“Migrant labourers need not 
fear. If there is any threat, you 
can reach out to the helpline 
numbers of the police depart-
ment.” The Chief Minister 
also visited Kanam Latex, a 
business involved in the man-
ufacture of hand gloves, to 
personally enquire about the 
well-being of the migrant la-
bourers who worked there. It 
was reported that the workers 
gave positive feedback about 
their experience working in 
the state, acknowledging that 
the state administration was 
supportive and that the local 
people were friendly. The CM 
urged them not to give in to ru-
mours and reiterated that the 
State government was commit-
ted to providing safe working 
environments for guest workers 
from all states.

The issue has opened a can 
of worms in the State. Charges 
of inciting violence have been 
filed against politicians and 
media houses whose handling 
of the report is seen to be 
deliberately misleading; this, 

of course, is hotly contest-
ed by those charged. On the 
other hand, some factions are 
using the opportunity to bat 
for job reservations for local 
workers. The Thanthai Periyar 
Dravidar Kazhagam (TPDK) 
staged a large protest in front 
of Shashtri Bhavan, demand-
ing that priority be given to 
Tamils in Central government 
jobs based in the State. They 
also sought reservations in the 
appointment of Supreme and 
High Court judges. Ground 
opinions are split amongst the 
people as well, going by social 
media chatter.

While many are aghast at 
the divide and seek to reaffirm 
that TN is a welcoming state, 
there is also a significant pool 
of others who express real 
concern about what they see 
as a massive influx of migrant 
workers. 

The impact of the subject 
is so varied and widespread 
that it can be argued that fake 
news is not the real problem 
anymore, even though it is 
the root cause. In hindsight, 
perhaps this is a debate that 
was imminent. What TN needs 
now is to spread awareness of 
migrant labour proportions 
and the crucial role they play 
in enriching local economies. 
Concerns of local joblessness 
need to be addressed head-on 
and given its own importance, 
separate from the subject of 

Limited, a Hyderabad-based 
entity with Tata Consulting 
Engineers providing the Proj-
ect Management Services. A 
press note from the railways 
has it that ‘the major scope 
of the Re-development work 
includes Construction of New 
Station buildings (G+3 struc-
tures) on both sides of the 
station (Gandhi-Irwin side 
&Poonamallee road side), Ar-
rival/Departure Concourses, 
Arrival/ Parcel FOB, (and) 
Multi-level car parking.’ The 
total built up area will be about 
1,35,406 sq.m. ‘The redevelop-
ment is intended to provide an 
iconic structure with modern 
state-of-the-art facilities while 
retaining the heritage value 
of the existing structure’ adds 
the note. 

The sketch of the proposed 
terminal and the drawing that 
shows its positioning with re-
spect to the original edifice 
seem to indicate that the pres-
ent structure will play sec-
ond fiddle at most in the new 
scheme of things. It forms 
neither a part of the dedicated 
pick up or drop off locations, 
being pushed to one side of 
the new plan. This is not how 

cities abroad have integrated 
their heritage station buildings 
with modernisation. The old 
almost always forms part of the 
arrival area, as it presents an 
impressive front. In the case 
of Egmore too this needs to 
be done, if the old edifice is to 
remain relevant. It is pertinent 
to point out here that in Cen-
tral, the arrival area fronts the 
main station building. It does 
not have to be different in the 
case of Egmore.

The rest of the plan as rolled 
out promises to be just what 
the station needs – escala-
tors at all platforms, increased 
seating space, better and more 
toilets, and above all, con-
nectivity to other modes of 
public transport, including the 
Egmore Metro Station. We 
wish the railways all the best 
in this new endeavour and 
would like to add just one more 
request – can the extension 
please have aesthetics as an 
important aspect? The pres-
ent additions to the station, 
including the escalators and 
the kiosks are all monstrously 
ugly and shabbily maintained. 
Egmore station was once a 
prospect that pleased the eye. 
May we please see a return of 
those days? 

Poster Play
Tamil Nadu, in the consid-

ered view of The Man from 
Madras Musings, is the heart-
land of posters. And Chennai, 
being the capital, is the head-
quarters of the poster world. 
There are posters for just about 
anything – birth, death, puberty 
and marriage announcements, 
the latest issue of magazines, 
music and dance performances, 
plays, films, classified ads, shady 
medical treatments, real estate 
schemes, coaching classes, and 
of course the comings and go-
ings of our political leaders. 
Even demolition and well-dig-
ging agencies put up posters. 
That the city can also win any 
competition on daft laudatory 
posters hands down is a given. 
MMM was left ruminating 
on this aspect after the recent 
birthday celebrations which 
were, er, widely celebrated to 
the extent of involving a camel. 

tory. The redeeming feature 
of these episodes, in MMM’s 
view, is that they are brief – ten 
minutes apparently being too 
long in today’s world where the 
average attention span is that of 
an ant. And so MMM prepares 
for these accordingly but let 
him assure you that the stress 
he goes through is nothing less 
than what he undergoes before 
full-length presentations. The 
butterflies are in full force in 
the stomach on a permanent 
basis. The post-release phase 
of these videos does have its 
amusing moments though. 
There was a recent one on 
Avadi where MMM held forth 
to debunk the oft-held view 
that the name is an acronym 
for Armoured Vehicles and 
Ammunition Depot of India 
(can you imagine a country 
of our size having one ammu-
nition depot?). Many lauded 

cent times it would seem that 
pater’s party is following the 
lead of the mater when it comes 
to posters. 

Do you recall the famous 
birthday posters for the mater? 
Well, MMM does, and he wish-
es that he had captured a few 
for posterity. The problem was 
that MMM, like everyone else, 
assumed that the mater will be 
around forever, and her birth-
days would come around each 
year. Who would have thought 
that she would go the way of 
grass? Well, it did happen that 
way and MMM having procras-
tinated till too late now regrets. 
But he was filled with delight 
when the recent birthday cele-
brations yielded a rich crop of 
such posters. One compliment-
ed the birthday boy for thinking 
about the people even when he 
goes on walks. Well, that is why 
he was elected was he not? On 

In MMM’s view, mater dei 
was really the mother of post-
ers. That even as mundane an 
event as her going to the party 
HQ or her office was sufficient 
reason for posters indicates to 
what extent she encouraged 
it. Politicians wanting to curry 
favour hired ghost writers to 
churn out captions by the 
minute and had them convert-
ed into kiosks, banners and 
posters round the clock. Given 
the speed at which mater dei’s 
convoy whizzed about it was a 
moot point if she noticed any 
of what was written. But she 
must have been able to see her 
face beaming down at her and 
that must have been enough. It 
is of course quite likely that the 
gradus mater (Lesser Mother) 
took notes on what was said 
and passed them on to mater 
dei for due consideration. 

Pater familias on the oth-
er hand, no matter what his 
other faults be, was certainly 
more moderate when it came 
to posters. Perhaps given his 
scholarship in the lingua fran-
ca, his followers hesitated be-
fore putting up anything. His 
retribution when it came to 
errors in language, so MMM 
is informed, was severe. But 
nevertheless, he did nothing to 
curb the poster menace, which 
proliferated. But in more re-

MMM’s efforts but a good 
measure of how many actually 
saw the episode was had from 
the number of comments that 
said Avadi was an acronym for 
(you guessed it) Armoured 
Vehicles and ….

Clearly fake news rarely 
dies in India. 

But that was not all. There 
was a call from a journalist that 
went as follows – 

Sir, I want to speak to you 
on history of Mount Road

MMM: Ok, what do you 
want to know? 

That only sir, history of 
Mount Road

MMM: What aspects?
That only sir, history 
MMM: (sigh) Have you 

done any reading?
Yes sir, we saw your video.
MMM in complete silence 

hung up. But then if there are 
people who assume that history 
can be doled out in ten-minute 
bits or is bytes, who is MMM 
to complain? 

Tailpiece
A journalist friend of The 

Man from Madras Musings 
sends this amusing snippet 
of information – many old 
buildings along a particular 
stretch of Virugambakkam 
have been demolished in order 
to facilitate Metrorail work. 
Left standing however are 
three structures that belong to 
TASMAC, the Government’s 
marketing arm whose sole 
task is to vend liquor and keep 
everyone on a continuous high. 
Ironically, a few years ago these 
were the very outlets that the 
local public wanted closed! 
Such is the state of our State. 
On that merry note, see you in 
the new financial year.

– MMM

SHORT ’N’ SNAPPY

that note MMM must add that 
the national leader too is lauded 
for activities that you would 
assume were part of his daily 
routine. After all, nobody is go-
ing to put up a poster for MMM 
praising him for churning out 
this column each fortnight. 

There were then the usual 
ones that lauded birthday boy as 
sun, moon, light, etc. There was 
a poster that sang the praises 
of his wife – (daughter-in-law 
of a ruler, wife of a ruler, and 
mother of a ruler-to-be). There 
was a message addressed to 
sister – enough of governing the 
world, come attend to the house 
– MMM wondered if this was in 
praise or meant otherwise. He 
also suspects that the powers-
that-be would not have been so 
amused on seeing the picture 
that accompanied it – the lady 
in question seated in company 
of past greats at a round table, 
while the brother stood in an 
attitude of obeisance (or admi-
ration) behind. 

But the best was a couple put 
up by leaders from other States. 
One had the other regional 
leader commending our man as 
future national leader material. 
The other, put up by another 
regional party had it that our 
leader was hailing their leader 
as national leader material. 
And so it went on. And all this 
just weeks after our city’s mu-
nicipal corporation resolved to 
combat the poster menace with 
fines being levied on offenders. 
MMM wonders as to whether 
the Corporation fined anyone 
during the recent festivities. 

History Bits/Bytes
Of late The Man from  Madras 

Musings has taken to the 
electronic medium to hold forth 
on what he has gleaned over 
several years on the city’s his-

migrant labour. The engines of 
state politics need to examine 
their own messaging as well, 
for it cannot be denied that 
their attempts to take a certain 
political stance may well have 
alienated guest populations. 
Migrant workers have played a 
key role in growing our state’s 
coffers. We cannot do without 
them and it is up to us to keep 
them feeling safe and taken 
care of. 
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The Metro and the changing 
city scape

When we resided off Mount Road in the 1960s and 70s, 
there were a few places I haunted. New Elphinstone 

Theatre, Bata showroom, Mount Road Post office, Christ 
Church School, Buharis restaurant and Higginbothams.

The walk from home to Higginbothams took about 20 
minutes and there were many eye-catchers along the way 
which took our minds off the sweat. You could spend as 
much time as you wanted in this bookstore, even read a 
few pages of a book you liked and nobody asked you nasty 
questions!

Some years ago, when I dropped in at the vintage book 
store, there was a dullness all around. Work on Chennai 
Metro was on at a furious pace and this had disrupted all the 
businesses on Mount Road, now called Anna Salai.

“We hope the new rail line will bring us new customers,” 
the store manager had told me. What he was hoping for 
was for book-lovers from all parts of the city visiting Hig-
ginbothams once access by the Metro was made easy and 
simple and cheap.

Mount Road has revived but it is not anymore, the buzz 
road that it once was.

Chennai Metro projects are underway in many zones 
of our city. Phase Two is an ambitious one, with one line 
running north-south and another, east-west. And once these 
lines are in operation, mobility is going to be great. What 
interests me, and will for all those who take great interest in 
this city, are the changes that are brought about by such large 
civic projects. They change the face of our neighbourhoods.

Earlier this week, I had to shop at a place in the middle 
of TTK Road in Alwarpet. I got there close to 7 p.m. There 
was a strange silence all around me, this in a zone which was 
not too long ago a bustling channel of vehicles and a hub 
for retail stores. Massive barricades on two sides of the road 
enclosed civil work on the local station for Chennai Metro 
that would come up, two buildings had been brought down 
and many more would be shaved off in the weeks to follow.

Changes are also taking place in Luz and on Kutchery 
Road, on Luz Church Road and off TTK Road, as they are 
in other parts of the city. And if you are familiar with these 
areas, you may have noticed that shops you frequented, 
apartments where your friends used to reside and hawkers 
who used to serve your needs have all gone or will soon 
disappear.

The Marina off Queen Mary’s College and the TN Police 
Headquarters is already looking different, with giant cranes 
and massive barricades dominating this skyline. Imagine 
what this beach area will look like when the Metro stations, 
parking lots and newly designed zones come up.

The changes are immense. Reason why I have been 
asking city-based freelance photographers to document the 
changes that are taking place in the city because of Chennai 
Metro. Can you imagine what Luz Circle (which is to be the 
intersection of two Metro rail lines) will look like in 2025? 
– Courtesy: Mylapore Times.

– Vincent D’ Souza

Statues on the Marina 

Talking of statues on the 
Marina (MM: February 

16, 2023) I remember, after the 
statues of Tamil scholars were 
erected as a part of the World 
Tamil Conference over 50 years 
ago, it was then rumored that 
the statues actually came to 
life in the dark of the night in 
celebration of the Conference. 
Some claimed to have seen 
Kannagi and U.Ve. Swami-
natha Iyer playing ring tennis 
across the road. All so eerie!

G. Ram Mohan
Flat 2B, Arihant Sr Narayana

Door nos. 33 & 35
Fourth main Road

R A Puram, Chennai 600 028

Apollo Hospitals

Reference to ‘Apollo Hos-
pitals – Early struggles’, 

(MM, February 16, 2023). 
A bouquet of kudos to Dr. 
C. Pratap Reddy, the hon-
ourable founder of the first 
corporate hospital with global 
standards in India. After its 
success and fame, some oth-
ers also ventured to establish 
similar hospitals in India, but 
Apollo Hospitals still contin-
ues to function with its glory 
in the field of medical care. 
Even though there were many 
initial problems while taking a 
footstep, it’s founder has suc-
ceeded in creating legendary 
footprints. It has grown with 
several branches and many 
para medical institutions. It has 
successfully managed to remain 
in the forefront of medical ser-
vices. Recently it was reported 
that the Apollo Hospitals has 
established the Proton Beam 
therapy for cancer treatment, 
first of its nature, at very high 
cost at its Chennai cancer 
unit, when others gave up such 
attempts after facing several 
hurdles. The power to move 
with grit for making such ef-
forts against all odds is com-
mendable. 

At the same time, peo-
ple feel that Apollo are high 
starred hospitals and many feel 
frustrated not to have access 
to them due to the high cost of 
treatments. Having established 
a strong foundation, the man-
agement should try to offer af-
fordable rates to the subaltern 
and poorer folks. It can solicit 
help from many charitable 
institutions for contributions 
to its ventures to serve the 
patients and earmark a higher 
portion of profit for CSR to 
help the people. However, it 
is true that the charges are 
cheaper than those prevailing 
abroad.

About the Proton therapy 

(Continued from page 1)

HERITAGE WATCH

brick, granite and sandstone. Its chief attractions were its re-
freshment rooms (catering by Spencers and ice from Unger’s 
Royal South Indian Ice Factory) and the drive-in platform, alas, 
both gone now. Our OLD shows a photo taken in 1914 and 
featured in Southern India by Somerset Playne. 

Our PRESENT is by William Satish. The station, as per rail-
way statistics, handles Rs. 32 crores worth of tickets per year, 
translating to 117 lakh tickets sold. It serves 552 trains every 
day with 24,600 peak hour footfalls. 

Our PROPOSED is from the plans provided by the Southern 
Railway.

PRESENT

PROPOSED
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introduced by it, a doctor from 
Thiruvananthapuram opined 
that,“it is regrettable that high 
cost of these therapies is a huge 
hurdle to cross for the poor and 
“medically undeserved”. Com-
bination therapy that combines 
radiation therapy, chemother-
apy, targeted therapy, includ-
ing immunotherapy has been 
found to be more effective, 

both in terms of the cost and 
better prognosis. Advanced 
treatments must be accessi-
ble for all those with cancer.” 
I sincerely hope that such 
treatments would be made 
available to the common folk 
in the near future.

K.Rajendran
Anna Nagar

Chennai 600 040
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by Subhashini Maniam
suba@maniamselven.com

The Round Tana 

India was preparing itself for 
Independence. The time was 

also coinciding with the need 
being felt in restoring India’s 
forgotten culture and heritage. 
Ramaswamy Krishnamoorthy 
(1899-1954) (hereafter, Ra Ki) 
and Thiagaraja Sadasivam (1902-
1997) established Kalki in 1941. 
Providence brought Maniam to 
Kalki as a young artist. Soon the 
combination of Ra Ki’s writing 
and Maniam’s artwork began 
to create magic among Kalki 
readers and subscribers. This was 
possible because of the synchro-
nization of thinking between the 
two creators Ra Ki and Maniam 
that developed over a decade. 
Let us see from the start.

T(handarai) U(mapathy) 
Subramaniam, my thatha, was 
born as the eldest son to T(han-

Artist Maniam: living in the hearts of 
many Tamil readers

darai) K(umaraswamy) 
Umapathy and Gnanam-
bal Umapathy in Myl-
apore on 26th January 
1924. Subramaniam used 
the sobriquet Maniam in 
professional circles, and 
later grew into a highly 
sought-after artist in the 
then state of Madras. 
Having lost his father 
when he was 20 months 
old, he grew up in the 
care of his grandfather 
T(handarai) C(hengal-
varaya) Kumaraswamy (a 
traditional-Indian med-
ical practitioner of the 
Thandarai tradition – 
the Thandarai Vaidyasa-
lai) in Ponnambala Vaid-
yar Street, Mylapore. 
Subramaniam first went 
to the Daadi Vadhiyar 
School in Nadû Street 
and later to P(ennathur) 
S(ubramania Iyer) High 
School (Branch), locat-
ed near Mundagakkanni 

maniam) Loganathan (better 
known as Ma Sé) – that go to 
show the sparks of Maniam’s 
passion for art as a young boy. As 
a student in the Dãdi Vadhiyar 
School, he did a pencil carica-
ture of his teacher, who was fast 

asleep in the class room after 
assigning some work to the stu-
dents. Unexpectedly the inspec-
tor of schools walked into the 

class room and noticed the only 
student – the young Subramani-
am – who seemed to be working 
intently on his notebook, while 
rest of the class was busy raising a 
ruckus. The Inspector collected 
the Subramaniam’s notebook 

only to see a pencil caricature 
of the asleep teacher. That this 
incident placed Maniam in a 
tight spot with his teacher is a 

different story! When Maniam 
was studying in the P.S. High, 
he made a clay figure of Rajaji, 
coinciding with Rajaji’s visit to 
the school. Little did young Ma-
niam ever imagine then what his 
future life was going to be!

Subramaniam joined the Ma-
dras School of Art (MSA, pres-
ently, the Government College 
of Fine Arts) in Periamet and 
trained in fine art when the 
famous Indian sculptor Debi 
Prasad Roy Chowdhury (1899-
1975) superintended the school 
between 1929 and 1957. Here

(Continued on page 6)

Ponniyin Selvan characters: Nandini and Vandiyathevan, 1950s.

Maniam, Ananthanarayanan, Ellis R. Dungan, Kalki and Nagaraja Rao.

Murals and Sculptures of Ajanta & Ellora for Deepavali Malar 
1944.

Costume Design & Art direction for Parthiban Kanavu, 1958.

Amman Koil. He was initiated 
into the world of art through 
his chittappa T(handarai) K(u-
maraswamy) Lingayyah, who was 
only five years older than him. 
As a child, he watched his uncle 
Lingayyah and S(undaram) Ra-
jam (a close friend of Lingayyah, 
and the older brother of Veenai 
Vidwan Sundaram Balachander) 
sketching the day-today events 
in the busy thoroughfares of 
Mylapore. These artworks of 
Lingayyah and Rajam influenced 
Maniam immensely. Lingayyah 
died at an early age of 16 and 
Rajam later became a person of 
high distinction in the world of 
Carnatic Music further to being 
a talented artist-painter.

I recollect two childhood inci-
dents of thatha – narrated to me 
by my appa, T(handarai) S(ubra-

The name has been around 
for long, in fact so long, 

that nobody knows how it came 
about. As is usual, a number of 
stories with no facts to support 
them have been bandied around. 
There is no round tana in fact 
– all that remains is a statue of 
Annadurai marking the spot 
where it stood. But round tana is 
still spoken of as though it exists. 
It is one of those enduring lost 
landmarks of the city. 

Old records clearly indicate 

LOST LANDMARKS OF CHENNAI
– SRIRAM V

that the name owes its origins 
to a round or circular police 
station that stood there. The 
word Thana is pan-Indian and 
has existed since Mughal times 
at least, indicating a police watch 
post. And the oldest reference 
to the Round Tana that I have 
been able to find is in the report 
of a commission to enquire into 
postal communications in India 
dating to 1852. The document 
suggests several delivery routes 
in the city for areas ‘far from 

the General Post Office’. One of 
these is along ‘Triplicane, Roya-
pettah, St Thome and Adyar 
beyond the Elphinstone Bridge.’ 
The first point of call on this 
route is given as the ‘Circu-
lar Tannah’ at the entrance of 
Triplicane. Now how does this 
clearly explain that it was indeed 
a police station that was being 
referred to? 

In 1873, the Government 
investigated the effectiveness of 
registration of births and deaths 

in the city. There were designat-
ed registrars who at a salary of 
Rs 30 per month operated out 
of their houses, most of which 
were in the poorer districts of 
the city and near impossible to 
locate. Therefore, it was decided 
that the office of the registrar 
would be attached to local police 
thanas and a list was published. 
The seventh division of the city 
had its registrar at the ‘Round 
Tannah, Mount Road.’ 
All the names preced-
ing and succeeding this 
are identified as the 
police tannahs of the 
respective areas and 
there is no doubt there-
fore that the Round 
Thana was nothing but 
a police watch post. 
Bradshaw’s Illustrated 
Handbook to the Ma-
dras Presidency of 1864 
also defines a tannah 
as police station. This 
clearly gives the lie to 
the oft-repeated claim 
that a right- angled 

bend was like the Tamil letter 
L and so was referred to as tana 
and so a roundabout became a 
round tana! 

What did the Round Tana 
police station look like? We sad-
ly have no answer. Most police 
stations of the time were pyols 
(platforms outside houses) and 
therefore exposed places with 
no protection from the elements. 
The Government on realising 
this, ordered in the mid 1800s 
the erection of 36 teakwood 
lampposts, each 8 feet in height 
and fitted with ten lamps cov-
ered with glass globes, to be near 
a Thana. That Mount Road po-
lice post was an important land-
mark is made clear from many 
residents of the area in the 1870s 
writing their addresses as sim-
ply the Round Thana/Tannah, 
Mount Road. William Hickey 
the lawyer was one, as was M.A. 
Apparow Moodelliar, pioneer-
ing ‘cholera doctor, royal Pegu 
pony merchant and commission 
agent.’ Being at the southern 
end of Government Estate, the 
area was full of saddlers, livery 
makers, horse merchants and 
carriage hirers. The famed Bur-
ghall’s Stables was just opposite 
and comprised the area occupied 
today by Simpsons, The Hindu, 
The Mail and P. Orr & Sons. 

By the 1880s however, the 
police station at the Round 

Tana had vanished. It is quite 
likely that this was the station 
that was shifted to the entrance 
of the Chepauk area, where it 
still stands. The space occu-
pied by the police station at the 
roundabout had by then been 
taken over the Maharajah of 
Vizianagaram’s fountain. In his 
Narrative of the Celebration of the 
Jubilee of Queen Victoria (1887), 

Sir Charles Lawson makes note 
of the city’s illumination and says 
‘the Maharajah of Vizianaga-
ram’s Fountain at the Round 
Tannah was brilliantly illumi-
nated with a large number of 
variously coloured lamps.’

In 1910, the long-awaited 
plan to gift a statue of Lord 
Ripon to the city bore fruit. 
Subscribed to by the Indians of 
Madras and sculpted by Francis 
Derwent Wood, it was erected 
fronting the Vizianagaram Foun-
tain and unveiled there by the 
then Governor Lord Pentland. 
These were the two monuments 
then that defined the Round 
Tana. Sometime in the 1920s, 
the statue was shifted to front 
D’Angeli’s Hotel. It moved from 
there to Ripon Buildings during 
the Second World War. The 
fountain ran dry by the 1940s 
and became a convenient urinal. 
The ’40-foot square, Indo-Sara-
cenic in style and topped with a 
dome’ structure was deemed an 
eyesore by the then Commission-
er, J.P.L. Shenoy ICS and ordered 
to be removed, and re-erected 
in a park nearby. The latter part 
of the instruction was never 
complied with. Shenoy rather 
ironically erected public latrines 
on the spot. Beneath these was 
an air-raid shelter – a necessity 
during the Second World War.

In 1956, the Corporation of 

Madras approved of a Rs. 10 
lakh plan ‘for the construction 
of an underground arcade with 
three subways and an attractive 
underground shopping centre in 
the Round Tana in Mount Road. 
The shops will be situated in the 
outer periphery of a circle, in the 
centre of which will be a circular 
lawn about 50 ft in diameter, 

(Continued on page 7)

Above: Vizianagaram Fountain at the Round Tana, courtesy Madras, Its Past and Present, by S. Muthiah. Below: The 
Ripon Statue with the Vizianagaram Fountain behind, personal collection of Sriram V.

The Round Tana with a car parked on it circa 1950s, courtesy Greater Chennai 
 Corporation.
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as a learner Maniam displayed 
his spark as an artist of promise. 
Along with S. Dhanapal, H.V. 
Ramgopal, Krishna Rao, as col-
leagues, Subramaniam enjoyed 
an inspiring companionship as 
a young artist. While being a 
student at MSA, in 1941, he 
got introduced to Ra Ki as a 
potential candidate artist by S. 

Rajam’s father Sundaram Iyer. 
Ra Ki intuitively spotted the 
talent of Subramaniam and of-
fered a position to join his fledg-
ling Kalki as a full-time artist. 
Subramaniam was naturally de-
lighted and astonished with the 
offer made by Ra Ki and asked 
him whether he could join after 
completing his Diploma in Fine 
Arts from MSA. Probably not 
to let this talent slip through his 

fingers, Ra Ki challenged Subra-
maniam, whether he or his di-
ploma was going to either draw 
or paint. After much thinking, 
Subramaniam (signing as Ma-
niam) dropped out of MSA and 
joined Kalki as a full-time artist. 
Subramaniam always thought 
highly and reflected positively 
of Debi Prasad Roy Chowdhury 
and Ra Ki as the strongest influ-
ences in his life and referred to 
both of them as his gurus.

In 1944, Ra Ki, the  American 
film director E(llis) R(oderick) 
Dungan, R.N. Nagaraja Rao 
(stills photographer), Anan-
thanarayanan (Kalki staffer) 
went to see the Ajanta and 
Ellora artefacts. Maniam, as the 
artist, had the opportunity to 
accompany these men; at this 
time, Dungan was scouting for 
location for the movie Meera 
and Ra Ki was writing Sivaka-
miyin Sabatham. Therefore, Ra 
Ki preferred to get some seed 
thoughts from there. This first 
visit to Ajanta and Ellora en-
abled the blossoming of the ar-
tistic eyes and mind of Maniam. 
He was lost in the beauty of the 
Ajanta murals so much, that he 
stretched his stay there to cap-
ture the artistic charm of those 
artefacts on canvas. On return-
ing to Madras, he contributed 
his artworks of Ajanta murals 
to the Kalki Deepavali Malar, 
1944, converted as an article 
titled Ajanta Adisayangal by Ra 
Ki. Because of the possibility 
that Maniam could be lost in 
the meandering caves of Ajan-
ta, Ra Ki has indicated in that 
article that he felt compelled to 
leave Ananthanarayanan as an 
escort for Maniam in Aurang-
abad to continue his work in 
Ajanta and Ellora.

Maniam returned to Madras 
as an enlightened artist with a 
new artistic grandeur. Supple-
mented by keen observations, 
meticulous historical thoughts 
were brewing in him. As a young 
artist, he created tail pieces 
and Kalki cover illustrations for 
Sivakamiyin Sabatham, although 
artist Varma was the principal 

artist for that novel. Periodical 
feedback from the Kalki read-
ers, applauding the artworks of 
young Maniam along with those 
of Varma gave the assurance 
and encouragement to hone his 
uniqueness as Ra Ki’s principal 
artist. I have heard from my appa 
and paati that Maniam used to 
reverentially refer to Ra Ki and 
Sadasivam often for nurturing 
him. He held both of them in 
high esteem for encouraging and 
providing adequate space for 
him to blossom into a preferred 
and liked artist of Madras. Such 
associations, accelerated by a 
constant thirst for uniqueness, 
refined him as a sought-after art-
ist in the next decade of his life.

When Ra Ki commenced 
the novel Ponniyin Selvan in 
Kalki in 1950, Maniam had 
grown into a talented and full-
fledged artist in his own right.

From this time onwards, Ma-
niam explored various means 
and measures to express his 
special sense of aesthetics, be 
it either for design value or 
for re-imagining scenes of his-
torical past through creative 
art. Amara Thara was the last 
serialised story that Maniam 
and Ra Ki collaborated together 
for Kalki. Due to the love to 
re-create visual imagery of Ra 
Ki’s historical writings on the 
silver screen, Maniam resigned 
the full-time position as an art-
ist from Kalki magazine in 1957. 
With the blessings of T. Sadasiv-
am he embarked on his life as 
a freelancer. He continued to 
work for Kalki as a freelance art-
ist till his last breath. He served 
the art director for the movie 
Parthiban Kanavu, another mag-
num opus of Ra Ki, produced by 
Jubilee Films V. Govindarajan, 
directed by Daasari Yoganand, 
and released for public viewing 
in 1960. Maniam handled each 
of his artworks as a composite 
mosaic, similar to an enchant-
ing verse composed by a skilful 
poet, communicating every 
detail as aesthetically and as 
powerfully as possible in a 2-D 
context.

Obsessed with a quest for 
detail and perfection, he pains-
takingly created large-size art-
works, although finally they 
were reproduced on the smaller 
pages of weeklies. He travelled 
to Hampi, Badami, and the 
Elephanta Caves, searching for 
historical relics and deriving 
inspiration from them, usually 
accompanied by his wife, Saras-
wathy, who professionally sup-
ported him as an assistant, and 
even posing as a model when 
required for him to ‘create’. 
Saraswathy also enabled him to 
get homely meals, which she ar-
dently and devotedly prepared 
with the materials available 
on site.

Until the end of his short 
life of 44 years, Maniam grap-
pled with an unquenching 
thirst to push the boundaries of 
creative art. In 1968, Maniam 
had to pass the baton to his 
only son Loganathan, who re-
christened himself as Ma Sé for 
Maniam Selven (implying ‘son 
of Maniam’), when Maniam’s 
body refused to cooperate any 
further.

May be that was the Divine 
will to pass on all of Maniam’s 
aspirations to Ma Se, my appa, 
at a young age. Appa took his 
father’s aspirations further and 
etched a name for himself in 
the last 50-odd years in fine 
arts, with a strong convic-
tion of representing his appa 
through his creative works and 
quest to learn. Ma Se’s artistic 
journey continues to set new 
milestones. Ma Se has carried 
the Maniam legacy through 
the barriers of time. Maniam’s 
passion for delicate art lives 
in the hearts of many of the 
present. The year 2023 will 
mark the start of the year-long 
birth centenary of Maniam cul-
minating on 26 January 2024. 
Art lovers of Chennai can 
eagerly look forward to a visual 
treat of Maniam’s original and 
unseen works, which will be 
displayed at an exhibition to 
be held in Chennai, at the end 
of this year.

Artist Maniam: living in the hearts of many Tamil readers
(Continued from page 5)

Sivagamiyin Sabatham Coverpage artwork, 1945.

Water colour study of a man grinding sandalwood paste done during his 
MSA years.

Students and the faculty of Madras school of Arts, 1941. Seen in this picture are: Kalaimagal Swamy, Simha, Chi-
traleka, Maniam, Silpi, Principal Debi Prasad Roy Choudry, K.C.S. Panikar, Dhanapal and Ramgopal.
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You can contribute to 
CHENNAI HERITAGE

As a token of your support for the causes of heritage, 
 environment and a better city that Madras Musings  espouses, 
you can subscribe to Madras Musings – the  annual subscription 
is Rs 100 and we welcome additional donations too to keep 
us going. You can make your  payments to our bank account 
as below:

Chennai Heritage
Indian Bank, Alwarpet Branch

CA No. 413158606 IFSC : IDIB000A013

Please make sure you send an email to  Chennaiheritage2017@
gmail.com with transfer details so that we can acknowledge 
receipt.
If you are a new subscriber, you need to send us details of 
your name and address as well. If you are renewing your 
subscription make sure you quote your subscription number 
as reference. This is the number that is on the wrapper of your 
copy of Madras Musings. 

Letters to the Editor
Dear Readers,

Please email all your letters, comments, additional remarks, 
brickbats and bouquets to editor@madrasmusings.com

– THE EDITOR

Aindu Karangal Kannan, 
Natyarangam Kannan, 

TAG Heritage Kannan who 
passed away a few weeks ago 
was a man of action. His passion 
for literature, heritage, Car-
natic Music, Bharathanatyam 
and Vaishnavism manifested 
in several courses of action to 
propagate them and bring to 
the fore the artists, writers and 
speakers. And all done in the 
most self-effacing manner as a 
true Karma Yogi described by 
the Geeta. Very few knew the 
extent of his contribution in 
each of the fields.

Three decades ago, I met 
him at one of the meetings of 
Ilakkiya Chindhanai, where he 
came forward and introduced 
himself. That again is a Kannan 
trait. He wanted to know and 
befriend anyone associated with 
the arts and literature. And 
closely follow their progress. 
When I invited him to join our 
Natyarangam team as a com-
mittee member, he confessed 
that he did not know much 

Kannan – A Karma Yogi for 
Art, Literature and Heritage

about dance, but was eager to 
help. Very soon he became quite 
a connoisseur and we were sur-
prised when he spotted a young 
outstation dancer and rec-
ommended an opportunity to 
perform a solo thematic dance 
choreographed by her. Not only 
was it a stellar creation, but it 
also won an award for her from 
Natyrangam. 

He had a large personal li-
brary of rare books in Tamil and 
English, collected over decades 
and he had read everyone of 
them and could discuss them at 
length. Whenever I was work-
ing on a topic Kannan would 
bring books, urging me to go 
through them and quote signif-
icant lines from them. He once 
brought a work of historical fic-
tion by Masti Venkatesa Iyengar 
when I told him that the author 
Prapanchan had mentioned 
it in his preface to his novel. 
He treated his books with love 
and care like his children and 
whenever he lent one of them 
he inserted a slip of do’s and 

don’t’s for the borrower. One of 
them I remember was that the 
book should never be taken to 
the dining table. 

With Carnatic music he had 
a unique equation. Bypassing 
the razzle dazzle of front line 
performers he would seek out 

field were many and with his 
help Natyarangam was able to 
bring several of them to collab-
orate with dancers. Themat-
ic festival Bharatham Kathai 
Kathaiyaam , where Thamizh 
short stories were presented in 
Bharatha Natyam, saw Kannan 
in his element. From finding 
collections of several authors 
for scrutiny and choice, helping 
to coordinate with them, read-
ing stories for the audio CD, to 
watching the rehearsals of the 
dancers, Kannan participated 
with joy and enthusiasm. 

He was happiest when he 
could be of service. A true 
thondan, expecting nothing, 
not even an acknowledgement 
of his contribution. At Nat-
yarangam’s annual camp at 
Thennangur, he would be ev-
erywhere, attending to the 
needs of the participants, fac-
ulty members and even us, the 
committee members. A senior 
dancer once wanted to visit the 
unique Vishnu temple at the 
nearby town of Uthiramerur. 

Kannan was her guide and 
she was awed by the kind of 
knowledge he had about the 
temple and lore and philosophy 
of Vaishnavism. 

The annual series of heritage 
lectures he organised, dealt 
with a variety of topics and had 
an array of speakers known for 
their erudition and commu-
nication skills. Spreading of 
knowledge was the key factor, 
whether it is the raga reckoner 
booklet or a compendium of 
Vaishnavite vocabulary com-
piled by him single handed.

In spite of his indifferent 
health, he would be flitting 
from venue to venue on his 
two-wheeler, trying to catch up 
with as many events as possible 
in an evening. He was always 
the friend in need, looking out 
for ways to help quietly, unob-
trusively. He found beauty and 
joy everywhere and could not 
rest unless he could share them 
with others. 

 by Sujatha 
 Vijayaraghavan

less popular artists of sterling 
quality and up and coming 
youngsters who showed prom-
ise. He would try to spread the 
word among other rasikas about 
these unseen gems and fledgling 
newcomers. One of the rare oc-
casions when Kannan showed 
impatience and annoyance was 
when his friends did not both-
er to attend concerts of such 
artists. He would also use his 
voice to recommend them to 
organisers and ensure exposure 
to these musicians.

His friends in the literary 

which will be completely ex-
posed to the sky. Altogether 
20 shops are proposed to be 
constructed. A six-foot wide 
arcade will be provided in front 
of the shops all around adjacent 

to the pedestrian walk of about 
ten-foot width leading to the 
sub-ways. A pedestrian barri-
er will separate the shopping 
crowd from the pedestrians, 
thus eliminating any incon-
venience to pedestrian traffic. 
There will be three sub-ways, 

leading to the centre, one near 
the Elphinstone theatre, the 
second from near the Ellis Road 
and the third from the entrance 
to the Government Estates 
at the beginning of Wallajah 
Road. Public conveniences are 
also proposed to be constructed 
at suitable places as the present 
ones will have to be demol-
ished. A parking space capable 
of accommodating around 40 
cars will be provided above the 
shopping centre.’

The actual execution of this 
project remained pending till 
well into the 1960s. Time and 
again questions were raised in 
the Legislative Assembly about 
it but to no avail. Eventually, 
work began in 1965. In an arti-

cle to commemorate 50 years of 
the commencement of work on 
the ‘Round Tana subway’, Dee-
pa Ramakrishnan in The Hindu 
dated June 16, 2015 writes that 
a large crowd gathered to watch 
the work. Traffic was divert-
ed as tunnelling went on and 
three RCC boxes with arched 
roofs were pushed in. The sub-
way was inaugurated by Chief 
Minister M Bhaktavatsalam in 
January 1967, in the presence of 
V Ramiah, Minister for Public 
Works. Somewhere along the 
way, the shopping arcade was 
given the go by. 

With a new and the first 
DMK Government in place, 
there was change afoot. On 
January 1, 1968, Dr Sir A Ra-

maswami Mudaliar un-
veiled a statue of the Chief 
Minister CN Annadurai 
at the Round Tana. The 
car park had to go. A few 
years later, the roundabout 
too went, leaving just the 
Anna statue behind. The 

area around too changed con-
siderably – gone were New 
Elphinstone and other such 
hallowed names. Even Govern-
ment House does not exist and 
what was a green lung is a con-
crete jungle named Omandurar 
Government Estate. The sub-
way however flourished. Once 
it was a byname for streetwalk-
ers and a physically challenged 
beggar who controlled an entire 
gang of pickpockets. But now 
all that has changed for the 
better. The subway is locked 
up at night and during the day 
handles 15,000 pedestrians. 

Round Tana has not existed 
for around 150 years but its 
name has rather incredibly 
survived. What is more, it has 
proliferated for there are now 
120 round tanas in the city of 
Chennai as per Corporation 
records. 

(Continued from page 4)

THE ROUND TANA

Far left: C.N. Annadurai Statue 
on the day of its unveiling. Left: Dr. Sir 
A. Ramaswami Mudaliar unveiling 
the statue
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When TN pulled off a totally 
unexpected victory

Exactly fifty years ago Tamil 
Nadu pulled off a truly glori-

ous victory in the Ranji Trophy. 
Glorious because it was totally 
unexpected, achieved as it was 
against formidable opponents 
who were considered too strong 
and with the added benefit of 
home advantage. But displaying 
a never say attitude under the 
inspiring leadership of S. Ven-
katraghavan, the team shocked 
Maharashtra in the semifinal at 
Pune (then Poona) to make it to 
the title round for the first time 
since 1967-68.

During the league stage 
Maharashtra was unstoppable 
in the West Zone. They had 

 by Partab Ramchand

 defeated Baroda and Gujarat by 
an innings, had got the better of 
Saurashtra by nine wickets and 
had even taken first innings 
points against Bombay to top 
the table. Their dominance 
was even more pronounced in 
the knock out stage when they 
crushed Vidarbha by an innings 
and 157 runs in the pre quar-
terfinal and then stormed into 
the semifinal with a nine wicket 
win over Bengal. While their 
bowling was pretty strong, it 
was the batting that was Maha-
rashtra’s trump card. This was 
best symbolized by the 405-run 
first wicket partnership shared 
by Chetan Chauhan and Mad-

hu Gupte against 
Vidarbha, which was 
a new Ranji Trophy 
record. In the process 
the featherbed pitch 
at Pune became their 
fortress and they 
notched up three 
successive victories 
at the venue on their 
way to the semifinal.

Ta m i l  N a d u 
too had performed 
creditably on their 
way to topping the 
South Zone table. 
They conceded first 
innings points to Hy-
derabad but innings 
victories over Kerala 
and Andhra along 
with a meritorious 

victory over Mysore (now Kar-
nataka) saw them make the 
knock out rounds with confi-
dence. In the quarterfinal they 
got the better of Railways in a 
low scoring game at Chepauk 
by 110 runs thus booking their 
passage to Pune for a clash with 
Maharashtra.

The problem with Tamil 
Nadu however was their bat-
ting. Time and again, it failed 
leaving the spin duo of Ven-
katraghavan and V.V. Kumar 
to bail them out. Given Maha-
rashtra’s batting might it was 

inadequate in the face of the 
Maharashtra run machine. 
However Venkat, supported 
ably by Kumar and medium pac-
er B. Kalyayasundaram saw to it 
that Maharashtra would by no 
means run away with the game. 
The home side was restricted to 
227 and much now depended 
on the TN batting. However 
they again came a cropper  being 
dismissed for 187 with only 
A.G. Satwender Singh (67) 
passing the half century mark.

By now it was the third 
morning of the scheduled four-

all got into the wicket-taking 
act as Maharashtra slid sharply 
to 72 for nine. It was all quite 
unbelievable as wickets fell in 
a heap much to the disappoint-
ment of the home crowd.

Suddenly Tamil Nadu were 
on the verge of a great upset 
victory but there was one fi-
nal twist. The tenth wicket 
pair of fast bowler Pandurang 
Salgaonkar and wicket keeper 
S.B. Talim put up a last minute 
defiance and at tea Maharash-
tra were 95 for nine. Having 
added 23 runs could they add 
26 more was the discussion at 
the interval. However in the 
first over after the break, Ven-
kat had Salgaonkar leg before, 
Maharashtra were all out for 96 
and Tamil Nadu had completed 
a dramatic 24-run victory. The 
news was received back home 
with incredulous disbelief and 
after five years TN had made 
the Ranji Trophy title round 
in a most unexpected manner. 
When the team arrived back 
the Tamil Nadu Cricket Associ-
ation arranged a worthy recep-
tion for the heroes at Central 
station and Venkat received the 
most praise for the self-belief 
he had installed in his lads to 
pull off the impossible. Half a 
century later it remains one of 
Tamil Nadu’s most significant 
victories besides being one that 
is fondly remembered.

thought that even Venkat and 
Kumar would be up against it 
unless the batting came good. 
On the eve of the game how-
ever Maharashtra were firm 
favourities to make the final 
and the story went around that 
the players were already look-
ing ahead to playing the title 
clash in Bombay given that 
the reigning and oft crowned 
champions were expected to get 
the better of Hyderabad in the 
other semifinal.

The script on the first two 
days went along expected lines. 
The TN batting failed again and 
a total of 160 seemed  woefully 

day game and Maharashtra 
required only 121 runs for vic-
tory. There seemed no way 
back for Tamil Nadu and the 
Maharashtra players were al-
ready thinking ahead towards 
the final at Bombay. But now 
came about a miraculous turn-
around that no one could have 
envisaged. Kalyanasundaram 
gave an early breakthrough by 
bowling Chauhan with just two 
runs on the board. Still at 53 
for two Maharashtra appeared 
to be coasting to their meagre 
target. Then things changed all 
of a sudden. The trio of Venkat, 
Kumar and Kalyanasundaram 

S. Venkatraghavan.
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